GALLERIES—DOWNTOWN

MICHELLE LOPEZ
Marerials defy expectations in the Brooklyn
sculpror’s handsome second show. Molded picces

of plywood, covered on one side with black tape,
suggest oversize skateboards, ready to wile like
the clock in Dali’s “Persistence of Memory.” Tn a
barely-there wall work, a series of slim resin
strands coated in sparkling car paint appear
slippery rather than stiff. Sly sculptural refer-
ences loom. Bartered and folded aluminum pan-
els lean on the wall, simultaneously channelling
Serra, McCracken, and Chamberlain. Bue, for
all irs formal intellipence, Lopez’s new work
feels somewhat hemmed in and compliant,
Through Oct. 30. (Preston, 3041 Broome St, 212-
431-11035.)

ASPEN MAYS

Working in an abandoned darkroom at the Uni-
versity of Chile's Astronomical
Observatory, using old prints and
negatives and ourdated phoro-
graphic paper, Mays produced
rwo groups of black-and-white
images—unreliable documents
that are deeply poetic. For the
larger series, she arranged milky,
cloudy, and tarnished spheres
from a yearlong 1957 study of
SUNSpots in grids across twenry-
five sheets of paper. Hung here
in another grid, the pictures could
be some ancient game of chance
or fortune-telling cards for the
NASA set. In another group of
found photographs, stars in the
night sky have been removed
with a hole punch, leaving ec-
centric pieces of moth-eaten lace,
style minus content. Through
Oct. 16. (Golden, 120 Elizabeth
St. For more information, visit
httpi/igoldengallery.co.)

MEIL WIMOKUR

Winokur hasn’t varied his signa-
ture style much over the vears,
photographing a person, an an-
imal, or an ohject in front of a
bright, monochromaric back-
ground with a Pop Art simplic-
ity thar recalls high-school head
shots and illustrations in chil-
dren’s primers. His glossy new
series, “Hardware,” follows that
pattern but with a Dadaist twise.
Although Winokur's inspiration
may have been the matter-of-
fact studies of familiar tools
Walker Evans made for For-
trne, he's chosen gadpets whose
function is far from obvious.
Tsolated on fields of baby blue,
mint green, or marigold, these
enigmatic objects are more ret-
icent than Duchamp’s ready-
mades but just as intrigoing,
Through Oct. 29, (Borden, 560
Broadway, ar Prince 5t. 212-
431-0186.)

Short List

SADIE BENNING: Participant,
Inc., 253 E. Houston St. 212-
254-4334, Through Oct, 23,
ZIPORA FRIED: On Stellar
Rays, 133 Orchard 5t, 212-
598-3012. Through Oct. 22,
TOM HOLMES: Burean, 127
Henry St. 212-227-2783.
Through Oct. 23. ALEX KATZ: Brown, 620
Greenwich St 212-627-5258. Through Oct.,

8. ZAK KITMICK: Clifton Benevento, 515 ,

Broadway, at Spring 5t.212-431-6325, Through
Nov. 5. CARRIE MOYER: Canada, 55 Chrys-
tie 5t. 212-925-4631. Through Oct. 16. 14N
PEDIGO: Vori Nichrssagend, 54 Ludlow St
212.777-7756. Through Oct, 16. PAMELA
ROSEMKRANZ AND NIKOLAS GAMBAROFF:
Swiss Institute, 18 Wooster S, 212-925-2035.
Through Ocr. 30. SUSAN ROTHENBERG: Spe-
rone Westwarer, 257 Bowery. 212-999-7337.
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Through Oct. 29, AiDA RUILOVA: Salon 94
Bowery, 243 Bowery, at Stanton St. 212-979-
0001, Through Oct. 23. MICKALENE THOMAS:
Lehmann Maupin, 201 Chrystie St. 212-254.
0054, Through Oct. 29. ANICKA Y1: 47 Canal,
47 Canal 5t. 646-415-7712. Through Oct. 23,
"AFTER SHELLEY DUVALL '72 (FROGS OHN
THE HIGH LIME)": Maccarone, 630 Green-
wich St, 212-431-4977. Through Qcrt. 22,
"AMARCHISM WITHOUT ADJECTIVES: ON
THE WORK OF CHRISTOPHER D'ARCAMNGELD
(1975-1979)": Artists Space, 38 Greene St
212-226-3970. Through Oct. 16. "INYITA-
TION TO THE VOYAGE": Algus Greenspon,
71 Morton St. 212-255-7872. Through Oct. 8.

“Soundsuit, ':fi’amWiré Cave’s shows at Boone and Shainman.

DANCE

MNEW YORK CITY BALLET

After wrapping up “Ocean’s Kingdom,” Paul
McCartmey's new collaboration with Peter Mar-
tins (Sept. 29), the company presents an all-
Robbins evening (Sepr. 30), featuring a suite
from “West Side Story,” in which the dancers
are called upon to sing. The Saturday matinée
combines Christopher Wheeldon's “Mercurial

Manoeuvres™ and Balanchine’s “ Episodes ™ with
“Fearful Symmetries,” one of Peter Martins's
most driving ballets. Most of the week, how-
ever, is dedicated to Balanchine’s evening-length
work “Jewels” (1967}, with a rotating cast
that includes Tiler Peck and Jenifer Ringer
in “Emeralds.” # Sept. 28 and Oct. 4 at 7:30,
Oct. 1 ar 8, and Oct. 2 at 3: “Jewels.”  Sept.
29 at 7:30: “La Sonnambula,” *Ocean’s King-
dom,” and “West Side Story Suite” ¢ Sept, 30
at 8: “2 and 3 Part Inventions,” “In Memory
of .. .. and “West Side Story Suite.” + Ocr.
1 at 2: “Fearful Symmetries,” “Episodes,” and
“Mercurial Manoeuvres.” (David H, Koch,
Lincoln Center. 212-870-5570. Through Oct. 9.)
"ZARKANAT

Cirque du Scleil brings its “acro-
batic rock opera™ to Radio Ciry
Mousic Hall. {Sixth Ave. ar 50th St.
866-8358-0007. Through Oct. 8.)
EIKO & KOMA

The Lincoln Center Library for
the Performing Arts presents * Res-
idue.” a retrospective of the Jap-
anese-born couple’s work., (40
Lincoln Center Plaza. 212-870-
1630, Through Oct. 30.)
HOCHE FLAMENCA

New York flamence ahicionados
are accustomed to welcoming
the beloved troupe and ies star,
Soledad Barrio, for long visits in
small theatres. This year, they'll
have to setde for a weeklong run
at the mid-sized Joyce. The ros-
ter and the no-frills format are
familiar: fine singers and guitar-
ists, a group greeting, solos by
Antonio Jiménez and Alejandro
Granados, and a duet with Ji-
menez and Barno (this time with
text by Sophocles). The whole
thing culminates, of course, in a
soul-baring turn by Barrio—sear-
ing on any stage. {175 Eighth
Ave., at 19th St 212-242-0800.
Sepr. 27-28 at 7:30, Sept. 29-30
at 8, Ocr. 1 at 2 and &, and Oct.
2at 2.)

COMPAGNIE THOR / "TO THE
ONES | LOVE"

The MNext Wave Festival, at the
Brooklyn Academy of Music,
opens with Thierry Smits’s pacan
to the male body. The Belgian
choreographer, who describes his
work as an exploration of the
body “as object of desire, plea-
sure, and finiteness,” has created
an hour-long work for nine dane-
ers of African descent, unleash-
ing them in groups that form var-
ious patterns across a white stage.
The movement is free and fluid,
and combines modern and bal-
letic technique with touches of
African dance, capotra, and hip-
hop; the musical score is a sim-
ilar mishmash, fusing evervday
sounds with familiar passages by
Bach, mcluding excerpts from the
Violin Concerto in E Major. The
dancers are beaunful to warch,
bt the piece’s gonceprt and feel-
good philosophy are anything
but new. {30 Lafayette Ave.,
Brooklyn, 718-636-4100, Sept. 29-Oct. 1 at 7:30.)
MOYE. THE COMPANY

The precocions Vancouver-based chorengrapher
Joshua Beamish returns to Joyee SoHo with his
troupe. “Marcato” draws attention to a common
dynamic in his dances and in his own sleek dane-
ing: sharp ardcularion, accents that hit and run,
Here the effect plays off of Middle Fastern tinges
in Kevin Keller's score. In “Allemande.” the quick
isolations mark an intricate chain of solos, duets,
and trios 1o Bach cello suites. And in “Black Tent
of the Plain™ they negotiate the silences in Charlie
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